INTRODUCTION

novel, a picture, or a statue may make it a model or a
horrid example, and may therefore influence the de-
velopment of future works. Such judgments cannot
change the actual objectification in time and space
which we call the work of art. The reception of a work
of art, however, can and usually should be changed.
Whole classes of people may be brought up toward its
level, or may be kept from blind admiration of an in-
ferior work. Whole nations and ages may be taught to
understand other times, other morals; and thus may be
guided in translating the alien into what seems the
human in terms of their own habits of thought. Crit-
icism, therefore, has genuine usefulness for anyone
susceptible to art. In working toward the ideal of a
full understanding, none of us is so Olympian as to be
above profiting from another's counsel. And out of
this reasoning together, the critic and his reader may
approach a little nearer to truth, or at any rate, to
agreement and to satisfaction.

Le Sacre du printemps or The Art of the Fugue is
the same succession of sounds, apart from slight or
accidental variations, no matter how often we hear it;
but we change in relation to it, and may change rapidly
toward deeper understanding if we concentrate on

pletion of a work of art. Extent, in other words, since it includes
the effects produced by a work of art, therefore includes criticism
and the topic of this volume. The main distinction between the
intent of the artist and the intent of the critic is that the first is
primarily creative, the second primarily analytical.